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Federico Fellini visits Mercer

By RON LIGHT
Opinion Page Editor

A good Flm in Macon, A series
of good Mms i Macon. Doces it
sound toeo good o be true? It s, Ac-
tuakly, the best films o be seen in
Macon are here on the MU
CHITPIS,

This guarter, Dr. Steve
Bluestone, Associate Professor of
English 382, **The Critical Study
of Film,”" and is focusing on the
work of Federico Fellini, Through
the winter he has shown a film a
week from the gifted Ttalian film-
maker who created films which ex-
emplify the constant interplay bet
ween reality and fantasy, hetween
surface and the mystery that lies
beneath i

The critical study course was
created three years ago with the in-
tention of providing an introduction
ter the study of @ medium which has
blossomed in this century. " Any
understanding of film requires an
understanding of Inerature,’” said
Bluestone, In this way the course
fits comfortably in the English
department’'s curneulum.

Since the mid-seventies, the
study of film has been one of the
more attractive areas of concern
among teachers of English. Some
believe that film art is the greatest
contribution to ewentieth century

art—on the same level that the
Movel and Shakespearean drama
contrinbed 1o their respective
periods,  Lilerature has had  a
tremendous influence on flm, and
one can see the development of film
a% an un..t:.t;ﬁ.-;hlg-. topic {or literature,

The previous eritical study class
(this is only the second class 1o be
offered as ENG 382) focused on
“the Western,®' However,
Bluestone decided thiat this time the
course would take the work of a
single director and  have the
students learn how 1o see the evolu-
tion of the Tlmmaker's art from the
beginmog, woa middle stage and to
an end. Hopefully studems wall
Tearn bow (o discuss the films inoa
critical way and understand the
themes and techmgues of the direc-
tor. This method of viewing film
15 known as the “auteur theory™
and argues that the central creative
force behind the film 15 the
director,

When asked abour the difficulty
in teaching film in the eighties,

Bluestone acknowledged that some
problems do exist.

According o the professor, the
student approach to film s
somewhal restricted. IT a person
only see Americon movies then
they will miss the reality of filo as
un international  phenomenon.
“When we see commercial movies
we see o very small part of the
spectrum of what is going on in
film, "

The prevalence ol television as
the main visiul medivm for an en-
Lire peer group also presents some
difficultics, TV infringes on
visual literacy becawse the ex-
pericnce is vastly different from the
film experience.”’ According 1o
Bluestone, the film image containg
much more information that the
television as the TV image is o
“low information, " medium while
films are located with information,

Being use to the low information
medium can canse some students to
be “blinded™ by their first ex-
perience with a good film, he said.

Asto why Fellind was chosen as
the subject for this class, Bluesione
said that it is becanse of the direc-
tor's superh combination of the real
and the surrcal. He says that, while
Fellini's surface realism is very
striking, the filmmaker combines a
surreal quality, which of all the ma-
jor directors, blends an inner and
out reality 1o the point of dissolv-
ing clear boundaries between what
is poing on in o character's head
and what is going on in the outside
winrld.

In addition, Fellini's plots do not
have the tight constraims of a
novel, but rather are episodic con-
structs of a characters inner self and
spiritwal  condition.  Bluestone
believes that Fellini comes closer
than any director to fully express-
ing the human condition of his
characters.

Two more films will be shown
for the class. Anyone may attend
the showing which are held
Tuesdays at 2:00 p.m. in Newton
202,



